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torso, though only because the original plan was reduced for
ritual and religious reasons. During the war the Erechtheion
was being built. From the most perfect example of Doric
architecture the buildings of the Acropolis had proceeded first
to the harmonious union of Doric seventy and Ionian lightness,
and then to the Maidens' Porch, which, though perfect in its
own way, must be regarded as decoration rather than pure
architecture In this process of architectural development, a
certain Internal dissolution is obvious, though one which cer-
tainly does not involve decline. The Long Walls and those of
the Peiraeus, after their demolition in 403, were rebuilt in
the 'nineties, and afterwards much activity was shown m
building. But its purpose and its significance were altered,
and a decisive part was now played by private architecture
Sculpture meanwhile went through the development from
Pheidias to Praxiteles These names stand out at each end of
a process of change which can be best illustrated by the manner
m which the gods were represented Whereas the statues of
Pheidias embodied Olympian majesty and power, the Par-
thenon frieze already shows the gods, though taller than men,
sitting at their ease among human beings With Praxiteles
they became an image of human perfection and perfect
humanity. 'Man is the measure of everything/
What is the significance of these familiar dates and facts m
the sphere of intellectual and artistic development? Above all,
they prove the continuity m change They prove that the
break of 404 was not a complete break, that indeed m all the
change a great tradition lived on, and that the early fourth
century, though it opened new roads, was also a fading away
of previous times. The dates and facts, however, prove some-
thing more In the same decades in which Athens fought the
fight for her empire, and finally for her existence, she ex-
perienced the great break which destroyed Attic Tragedy, and
created Attic Philosophy. This means, in fact, that the opera-
tion of one general process united the years we have fixed as
the life-time of Old Comedy, Individualism and rationalism
conquered man and State, and it is the dynamic experience of
this process which gave to the age its most exciting features.
With all its changes, the age of Old Comedy was a unity, and
neither political history nor the developments of literature, art
and thought prevent us from accepting this unity.